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TEXTS FOR TOMB SONNETS

1. SONNET FOUND IN LAURALS TOMB [1348]
Here peaceful sleeps the chaste, the happy shade
Of that pure spirit, which adornld this earth:

Pure fame, true beauty, and transcendent worth,
Rude stone! Beneath thy rugged breast are laid.
Death sudden snatchld the dear lamented amid!
Who first to all by tender woes gave birth,

Woes! That estranged my sorrowing soul to mirth,
While full four lustrous times completely made.
Sweet plant! That nursed on Avignon's sweet soil,
There bloom(d, there died; when soon the weeping Muse
Threw by the lute, forsook her wonted toil.

Bright spark of beauty, that still fires my breast!
What pitying mortal shall a prayer refuse,

That Heaven may number thee amid the blest?

Petrarch? (1304-1374) [anonymous translation, 1777]

II. ON VISITING THE TOMB OF BURNS [1818]
The town, the churchyard, and the setting sun,
The clouds, the trees, the rounded hills all seem,
Though beautiful, cold- strange- as in a dream

I dreamed long ago, now new begun.

The short-liv'd, paly summer is but won

From wintet's ague for one hout's gleam;
Through sapphire warm their stars do never beam:
All is cold Beauty; pain is never done.

For who has mind to relish, Minos-wise,

The real of Beauty, free from that dead hue

Sickly imagination and sick pride

Cast wan upon it? Burns! with honour due

I oft have honout'd thee. Great shadow, hide

Thy face; I sin against thy native skies.

John Keats (1795-1821)

III. SONNET ON DANTES DIVVINA COMMEDIA [1860]
I enter, and I see thee in the gloom

Of the long aisles, O poet saturnine!

And strive to make my steps keep pace with thine.
The air is filled with some unknown perfume;
The congregation of the dead make room

For thee to pass; the votive tapers shine;

Like rooks that haunt Ravenna's groves of pine,
The hovering echoes fly from tomb to tomb.
From the confessionals I hear arise

Rehearsals of forgotten tragedies,

And lamentations from the crypts below

And then a voice celestial that begins

With the pathetic words, "Although your sins

As scarlet be," and ends with "as the snow."

Henry Wadsworth Longfellow (1807-1882)



